
No. 3 Series is a typeface for a variety of large scale
applications including titling, visual identities, book
covers, mobile patterns and websites. It has the
characteristics of humanist letters and covers three
widths in large steps, Normal, Narrow and Poster.
Furthermore No. 3 Series is to a large extend influ-
enced by writing and cursive writing, which inspired
the first letters that were cut in metal.
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Weights Selected glyphs

LE←ARk&
ZZáf2gřß

ABCDEFGHabcdefghijk
012345678!

ABCDEFGHabcdefghijk
012345678!

ABCDEFGHabcdefghijk
012345678!

Regular

Bold

Heavy



Regular Bold

76 pt

130 pt / -4 tracking

I’LL SHAPE you rhymes like 42.9

38 / 38 pt

38 / 38 pt

THE FIRST FOUNDERS had not
a commonstandard of height,
thickness or other magnitude,
and consequently the shape
of the letters cut and cast by

THE FIRST FOUNDERS had
not a common standard of
height, thickness or other
magnitude, and consequently
the shape of the letters cut

them differed very widely. It is
an easy matter in an old book
to identify the type there used
as having been employed in
another book, and to state in

and cast by them differed
very widely. It is an easy
matter in an old book to iden-
tify the type there used as
having been employed in ano-PAPER boats and

76 pt

126 pt

THINGS; And when you tire I’ll

SEA frail transient



Character setHeavy
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Uppercase

Lowercase

Figures

Punctuation

130 pt

LINNET notes? 5
76 pt

AND IF I win the guerdon 80
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Accented

Currency, Math, Other

Ligatures
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38 / 38 pt

THE FIRST FOUNDERS had
not a commonstandard of
height, thickness or other
magnitude, and conse-
quently the shape of the

letters cut and cast by
them differed very widely.
It is an easy matter in
an old book to identify the
type there used as having



Features FeaturesFeatures Features

Ligatures

Overview of all ligatures

PLANCHETTES
TABULARIZEBLAHO
Arrows Numero sign

↑↗→↘↓↙←↖
↔↕

←

→
№

AREAEEETHEIJLALELILLLOMMNANNOCOGOORVTATTThZZctst Displaced counters

k
v
w
x
y

a
g

k
v
w
x
y

a
g

→

→

Stylistic set 1

Stylistic set 2

Alternate a and g for better

readability in small sizes

Upright Italics

The principle behind the shapes of the
a, d, p and q of the lowercase alphabet is
the rotation of an italic letter written
with a broad nib pen. Italic handwriting
usually has a slope which in this case
is reduced to zero, but the underlying


